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The Seminar EI 19 Hoy / The 19th Century Today, the Instituto de Investigaciones
Estéticas at the Universidad Nacional Auténoma de México (UNAM), and the Centro de
Investigaciones en Arte y Patrimonio (CONICET-EAyP, UNSAM) invite participation in

the International Seminar "Travelers: Art and Visual Culture," which will take place from
February 23 to 25, 2026, in Mexico City.

Organized by a group of art historians from various parts of Latin America, the
seminar continues the program initiated in 2022 with the International Seminar " The
19th Century Today: New Perspectives on 19th-Century Art and Visual Culture in Latin
America," which was organized by the Centro de Investigaciones en Arte y Patrimonio at
the Universidad Nacional de San Martin.

The seminar seeks to reflect upon the nineteenth century from the perspective of
present-day questions and concerns. It explores the history of art in the region at a
crucial moment of economic, social, and cultural transformation. One section looks back
to consider the historiography of the period, and forward, evaluating the methodologies
and issues emerging in current research. Another opens up a space to imagine the future
of the discipline, offering a platform for the presentation of projects currently being
undertaken by emerging researchers. The central section explores in depth the central
theme of the seminar—in this case, the trajectories of travelers and the journeys that
defined artistic practices and visual culture in the long nineteenth century. The round
tables focus on topics related to these movements, from travelers promoting new
scientific and cultural artifacts to artists who travel in search of models or markets; they
study the drawings, notebooks, and diaries produced on these journeys; they also explore
the structures that sustain the transit of people, facilitating the advancement of informal
empires or colonial projects. The papers will explore these exchanges, which are
intertwined with the intensification that modernization imposed on global processes.



Panel 1. "Making it in America.” Travelers and Visual Culture

The travelers in 19th-century America include several individuals who arrived with
multiple purposes and, in various ways, left a mark on the visual and material culture of
the region through the exchanges they generated. These travelers were not always
artists; many shaped the arts or image-making through their scientific or technical
applications, or through industrial, commercial, or performing arts. Artists, scientists,
merchants, businessmen, or adventurers who, on short or longer journeys, brought and
disseminated visual technologies such as photography, optical mechanisms, magic
lanterns, dioramas, panoramas, machines, supplies, and graphic reproduction
procedures. This panel explores biographies and careers of little-known or studied
figures, as well as a reflection on the marks they left and the dialogues they generated.
What devices and tools did they bring with them? What material traces did these
journeys leave behind? What technological knowledge did they transmit, and what
cultural, aesthetic, visual, political and ideological representations and universes were
brought along with these artifacts and practices of visual display and consumption?

Panel 2. Study Trips

New aesthetic imaginaries that broke with previous traditions emerged at different times
throughout the 19th century. There was a need to train artists who would build national
imaginaries, establish academies, and promote the development of fine arts. This session
calls for research and reflections on the trips that many young Americans took during this
period to the great art centers of Europe: Florence, Rome, and Paris, to name the
best-known destinations. It also invites us to consider these trips as transformative
processes, not only for those who traveled to these European centers with the hope of
becoming artists, but also the cities that welcomed them: the academies, workshops, and
the spaces of artistic sociability where these foreigners converged. This panel also invites
us to consider what is lost and what is gained during the formative journeys. What is seen
or missed when traveling? How do the expectations of the artist-in-training adjust to the
centers of European art? What connections are forged on these travels, what imagined
communities are projected? How are the narratives of these journeys constructed?

Panel 3. Plunder and Forced Relocations

One of the challenges of reconsidering the 19th century from the perspective of the
present is to reflect upon dominant themes in order to understand the logic and dynamics
that produced them. The desire to know, but also to possess, was the driving force behind
travelers who, as explorers, scientists, collectors, merchants, politicians, or military
personnel, led or justified plunder and forced relocations of objects and people. This was



also a moment when slavery was abolished in different countries in the region, bringing
an end to a process that lasted over four centuries, during which over fifteen million men,
women, and children fell victim to this abominable trade, the consequences of which
remain with us today. This panel invites papers that, based on the analysis of texts,
images, and objects, focus on the analysis of processes of dispossession, as well as on the
role of images in the normalization of violent and inhuman practices. We invite
participants to consider the role of institutions in the construction of racist discourses
based on the trafficking, use, and collection of objects, images, or human bodies. By
focusing on these forms of violence we hope to contribute to the understanding of
complex practices and offer elements for reconsidering current debates surrounding the
legacies of these processes.

Participation Guidelines

1. Papers

Proposals may be submitted in Spanish, Portuguese, and English, with a tentative
title and a 700-word abstract of the proposed work. Only one proposal per
person will be accepted. The author must explicitly state the panels within which
he/she wishes the proposal to be considered and include a resume (not
exceeding 150 words) highlighting his/her main academic works and institutional
aoffiliation.

Projects

This section will allow for the presentation of research projects and reports of
work in progress. A concise presentation of the main hypotheses, problems,
materials, and status of the research should not exceed five minutes. These
presentations should be sent as an attachment via email and must include the
PowerPoint presentation and a Word document with the title of the PowerPoint,
the name of the project leader, country, email address, and a one-page summary.
Presentations should be submitted via email as attachments, including «a
PowerPoint file (max. 10 MB) and a Word document with the following: title,
author’s name, country, email address, and a one-page abstract.

2. The deadline for receiving proposals is August 31, 2025, and registration may
begin August 1, 2025, at the email address: seminario.iie.19@gmail.com.
Proposals will be reviewed by the Scientific Committee, composed of members of
the seminar El 19 Hoy/The 19th Century Today, who will select them based on
criteria of quality and thematic relevance. The committee's decision will be
announced on September 30 and will be final and unappealable.



3. Once the papers have been accepted, the text should meet the following
requirements: 2,500 words or 8 double-spaced pages, to be read in a maximum
of fifteen minutes. Speakers must complete a form regarding copyright, image
rights, and internet transmission rights on the day of their presentation.

4. The submission deadline for papers is January 15, 2026, so that commentators
for each session can prepare their observations.

5. Any matter not covered in this call will be resolved by the Scientific Committee.

Schedule:

Abstract submission: August 31, 2025
Results announcement: September 30, 2025
Full paper submission: January 15, 2026
Colloquium: February 23-25, 2026

Organizing Committee:

Working group on the nineteenth century based at the Centro de Investigaciones en Arte
y Patrimonio, CIAP (CONICET-EAyP, UNSAM) and the Instituto de Investigaciones
Estéticas at the Universidad Nacional Auténoma de México: Sandra Szir, Carolina
Vanegas Carrasco (Argentina), Angélica Veldzquez Guadarrama, Maria José Esparza
Liberal (Mexico), Laura Malosetti Costa (Uruguay), Elaine Dias, Leticia Squeff, Fernanda
Pitta (Brazil), Josefina de la Maza, Catalina Valdés (Chile) and Natalia Majluf (Peru).
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